Welcome
Tonight Earplay continues its 34th season with two world premieres, two
U.S. premieres, and a West Coast premiere — you heard it here first! Our
fabulous Earplayers will play a string trio by Carola Bauckholt, a rhymically
intense Earplay commission for clarinet and viola by Yu-Hsin Chang, a freeflowing solo piano piece by Claire Jordan, and two works from the chamber
music series Portulan by this season’s featured composer Tristan Murail.
And we’re delighted to present A.J. McCaffrey’s remarkable Here Come the
Waterworks for viola and piano, winner of the 2018 Earplay Donald Aird
Composers Competition prize. Earplay has proudly sponsored the Aird
competition, open to composers of all ages and countries, since 2001.
Please join us for a pre-concert conversation with composer Yu-Hsin Chang.
And please linger after the concert to chat with composers, Earplayers, and
Earplay board members over refreshments in the lobby.
Thanks to your enthusiastic support, Earplay will continue to commission
exciting new works and to present passionate performances of the finest
new music of our time. We can’t do it without you. And please join us again
at historic Herbst Theatre on Monday, May 20th for the final concert of our
2019 San Francisco season — and please bring your friends!

— Earplay Board of Directors
Board of Directors
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Phil Kipper
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Advisory Board
Chen Yi
Richard Felciano
William Kraft
Kent Nagano
Wayne Peterson

Monday, April 8, 2019 at 7:30 p.m.
Taube Atrium Theater

Earplay Season 34:
Desire and Idea
Concert 2:
Sound and Shadow
Earplayers
Terrie Baune, violin
Tod Brody, flutes
Mary Chun, conductor
Peter Josheff, clarinets
Thalia Moore, cello
Ellen Ruth Rose, viola
Brenda Tom, piano

Guest Artists
Julie Michael, viola
Kevin Neuhoff, percussion
Pre-concert conversation at 6:45 PM:
Bruce Christian Bennett, moderator
with composer
Yu-Hsin Chang
Please power down your cellphone before the performance. No photography, videography, or
sound recording is permitted. Programs are subject to change without notice.
Earplay’s season is made possible through generous funding from the Ann and Gordon Getty
Foundation, the William and Flora Hewlett Foundation, the Yoshiko Kakudo Fund, San
Francisco Grants for the Arts, the Zellerbach Family Foundation, and generous donors like you.
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Tristan Murail

Les Ruines circulaires (2006)
U.S. premiere
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Feel (1996)
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INTERMISSION
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Frozen Sparkles (2019)
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Peter Josheff
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Garrigue (2008)
West Coast premiere
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Kevin Neuhoff
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Program Notes
Les Ruines circulaires (2006) by Tristan Murail
for clarinet and violin
U.S. premiere
After a short story by Jorge-Luis Borges: a man dreams, dreams of another
person who gradually comes to life, becomes real, acquires consciousness.
Then the dreamer notices that he is in fact only the product of someone
else's dream. The violin dreams — its melody slowly growing out of the
clarinet music. The two instruments confront each other, the clarinet
triumphs, and in turn begins to dream. This dream elicits a new violin
melody... The Circular Ruins: the vestiges from a far distant past are of
course also brought to mind: the stone circles standing in Scotland,
Stonehenge, Karnack, the monolithic statues in Corsica, the nuraghi in
Sardinia, and the unusual group of stones standing somewhere in Senegal,
though I have forgotten the name...
— T. M. [From: tristanmurail.com]
¨

Born in Le Havre in 1947, Tristan Murail received
advanced degrees in classical and North African Arabic
from the Ecole Nationale des Langues Orientales
Vivantes, as well as a degree in economic science, while
at the same time pursuing his musical studies. In 1967,
he became a student of Olivier Messiaen at the Paris
Conservatory and also studied at the Institut d'Etudes Politiques in Paris,
graduating three years later. In 1971, he was awarded the Prix de Rome,
and later received a First Prize in composition from the Paris Conservatory.
He spent the next two years in Rome, at the Villa Medicis.
Upon returning to Paris in 1973, he co-founded the Ensemble L'Itineraire
with a group of young composers and instrumentalists. The ensemble
quickly gained wide recognition for its fundamental research in the area of
instrumental performance and live electronics.
In the 1980s, Tristan Murail used computer technology to further his
research in the analysis and synthesis of acoustic phenomena. He developed
his own system of microcomputer-assisted composition, and then
collaborated with Ircam for several years, where he taught composition
from 1991 to 1997, and took part in the conception of the computer5

assisted composition program "Patchwork". In 1997, Tristan Murail was
named professor of composition at Columbia University in New York,
teaching there until 2010.
Again in Europe, he continued giving master-classes and seminars all over
the world, was guest professor at the Mozarteum University in Salzburg for
three years, and is currently guest professor at the Shanghai Conservatory.
[From: tristanmurail.com]
¨

Feel (1996) by Claire Jordan
for piano
World premiere
Feel is a series of moods, flowing freely from one emotional space to
another. The intention is to create a sense of being lost in thought.
The piece was composed without any notion of formal structure, although
the broad-scale framework loosely follows the traditional format of a threemovement sonata. The first movement has an impassioned, muscular,
driving feeling in a moderately fast tempo, followed by a pensive, dreamy
slow movement, and an agitated Scherzo-like finale.
The stylistic idiom shifts freely from Impressionism and Minimalism to
Funky Jazz and Boogie Woogie.
Feel was composed in 1996 as part of the submission for the Master of
Music degree, majoring in Composition, at the Sydney Conservatorium of
Music. This is the world premiere performance.
— C. J.
¨

Claire Jordan is a composer and pianist whose endless
musical curiosity draws her to symphonic, instrumental,
vocal, electronic, rock, jazz and film music. She works
from her studio in Church Point near Sydney, Australia,
where she draws inspiration from the surrounding
bushland and wildlife, and the beaches, ocean and
waterways.
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Her work The Origin of Time won the David Harold Tribe Symphonic Award,
a national competitive prize open to all emerging and established
Australian composers. Award judge Daryl Pratt commented that the piece
"has a rhythmic layering, which is particularly effective in the way it takes
the listener on a beautifully constructed kaleidoscopic journey in sound."
She is a graduate in Composition of the Sydney Conservatorium of Music
and in Film Music Composition of the Royal College of Music, London,
where she was awarded the Sir Arthur Bliss Memorial Scholarship for
Composition.
Her music has been performed by Sydney Philharmonia Motet Choir,
London vocal ensemble Sounds Wicked, Synergy Percussion, Halcyon vocal
ensemble, Ensemble Offspring, the Australian Youth Orchestra Camerata,
and the Sydney Conservatorium Symphony Orchestra. Her film credits
include acclaimed indie feature films Feeling Sexy and A Cold Summer.
She is currently nearing completion of an album of meditative and surreal
electronic orchestral music, due for release in mid-2019.
¨

String Trio (1994 by Carola Bauckholt
for violin, viola, and cello
U.S. premiere
String Trio was commissioned by the Diözesanmuseum in Cologne,
Germany. The avant-garde music theater group Thürmchen Ensemble
performed the world premiere at the museum in 1994. The original
performance was accompanied by curated slides of distilled nature images,
but the piece is also intended as a stand-alone chamber work. The three
string instruments create a chorus of (at first) gentle and imploring
microtonal wails, to which the piece continually returns, while the wails
themselves travel through several different states: devotional, clamoring,
raw, spent, wary. Along the way, at first cautiously and then more boldly,
noise effects and gestures color the journey. Tonight's performance is the
U.S. premiere.
— E. R. R.
¨
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Composer Carola Bauckholt was born in 1959 in
Krefeld, Germany. She studied with Mauricio Kagel at
the Cologne Musikhochschule and co-founded the
Thürmchen Ensemble. She has received numerous
composition prizes and guest professorships. She
currently serves as professor of composition with focus
on contemporary music theater at the Anton Bruckner Privatuniversität in
Linz, Austria. She is a member of the Akademie der Künste in Berlin.
A central theme of Bauckholt's work is the examination of the phenomena
of perception and understanding. Her compositions often blur the
boundaries between visual arts, musical theater and concert music. She is
especially fond of using noisy sounds, which are often produced by
unconventional means (such as extended instrumental techniques or
bringing everyday objects to the concert hall). It is important to note that
these noises are not just part of some kind of a predetermined
compositional structure, but rather they are carefully studied and left free
to unfold and develop at their own pace, lending the compositions their
own unique rhythm.
Her website is carolabauckholt.de .
¨

Here Come the Waterworks (2017) by A. J. McCaffrey
for viola and piano
2018 Earplay Donald Aird Composers Competition prizewinner
Here Come the Waterworks was commissioned by Jonah Sirota for his
Strong Sad commissioning and recording project. After talking with Jonah
about our own perspectives on the traditional "elegiac" nature of his
instrument, I came away wanting to write a piece that reflected some of my
recent thoughts on the act of processing trauma. That is, I was not
interested in depicting a traumatic or tragic event, but rather the rituals and
gestures that we enact in order to go through stressful or difficult emotions.
I ended up thinking of the viola as a character that was trying to "re-learn"
speech or song, and this came out (as somewhat of a surprise to me) as
microtones — inflections of notes on the viola that lie in between the notes
on the piano. These "in-between notes" also emerge throughout as a kind of
"keening" or sighing figure. As with most of my pieces, the mood changes
throughout, as the material occasionally becomes distracted, lashes out in
grief, anger, or catharsis, or retreats into contemplation.
— A. J. McC.
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¨

Hailed by the American Academy of Arts and Letters as a
composer of music "imbued with an extraordinary wit
and intelligence", A.J. McCaffrey strives to write music
that tells a story. A.J. has been commissioned by the Los
Angeles Philharmonic, the Tanglewood Music Center
and the Royal Scottish National Orchestra, and his music
has been performed by the American Composers Orchestra and members of
the the Boston Modern Orchestra Project and the Scottish Chamber
Orchestra.
Critics have singled out A.J.'s distinctive musical personality for attention.
The Boston Globe praised his work for the New Fromm Players as "loopy
and charming", and the Glasgow Herald described him as having "a voice
that leaps out and grabs you." His 2013 Underwood Emerging Composers
Commission, Motormouth, was premiered by the American Composers
Orchestra at Carnegie Hall in November 2014, the same year he received
the prestigious Goddard Lieberson Fellowship from the American Academy
of Arts and Letters.
A.J. holds degrees in music from Rice University, The Royal Scottish
Academy of Music and Drama, and the University of Southern California,
and has been a fellow at the Tanglewood Music Center and the Aspen Music
Festival and School. A passionate educator, A.J. was one of the founding
instructors for the Los Angeles Philharmonic's groundbreaking Composer
Fellowship Program. In the fall of 2014, he joined the music faculty of the
California State University at Northridge. A.J. currently lives in Los Angeles
with his family. For more information and to hear audio clips of his music,
please visit his website ajmccaffrey.com .
¨

Frozen Sparkles (2019) by Yu-Hsin Chang
for clarinet and viola
World premiere; Earplay commission
Frozen Sparkles is a piece inspired by an evanescent glimpse during
Vipassana, an insightful practice of meditation. I turned the whimsical
polarity and intensity of the freezing flames into a rhythmic motto that
carries intensive energy and keeps evolving throughout the piece. By
elaborating the rhythmic motto, I aimed to convey the evanescent yet
compelling emotion during the meditation session.
— Y.-H. C.
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¨

Born in Taiwan, composer-performer Yu-Hsin
Chang received her Ph. D. degree in music composition
and theory from University of California, Davis. Her
music reflects an intriguing complex reminiscent of
multiple styles, with sparkling timbre and compelling
pulses. In her compositions, Chang aims to explore the
boundary between a meditative nature and a subconscious turmoil. She
writes for traditional Asian instruments, standard western instruments,
and combinations of them. Her composition mentors include Pablo Ortiz,
Kurt Rohde, Sam Nichols, and Chin-Yu Lin.
¨

Garrigue (2008) by Tristan Murail
for bass flute, viola, cello, and percussion
West Coast premiere
Garrigue is one of the pieces of a cycle of chamber music that I am
progressively building. The title of the cycle is Portulan (after medieval
navigation maps). The total lineup is 8 musicians: fl cl cor pno perc vl vla
vlc. One or two works will be for the complete group of eight players, the
other pieces will be written for various smaller combinations.
At this moment, four pieces have been written:
1. Feuilles à travers les cloches (1999), fl pno vl vlc, 6'
2. Les Ruines circulaires (2006), vl cl, 5'
3. Seven lakes drive (2006), fl cl cor pno vl vlc, 8'
4. Garrigue (2008), fl vla vlc perc, 7'
Portulan is a sort of virtual — or indirect — autobiography in so far as all
the pieces are motivated by something — a place, a book, etc. — that has a
special meaning to me: Feuilles refers to Debussy and to rural France, Les
Ruines has to do with Borges, Seven lakes is a beautiful road which runs
through Harriman State Park, close to my US home.
Garrigue is a type a vegetation often found in Mediterranean France,
consisting of bushes and flagrant plants (thyme, rosemary, savory,
juniper…). The piece is a sort of a counterpart of Seven lakes drive, since the
"garrigue" is to be found just on the other side of the road from my other
house, in French Provence. I love to hike there — in summer the heat is
extreme, but enjoyable because of the dry atmosphere — the silence is full
10

of millions of vibrations, crickets, cicadas — the blinding sun reverberates
on the white pebbles of the trail that goes endlessly uphill...
— T. M. [From: tristanmurail.com]
¨

The biography of Tristan Murail is on page 5 above.
¨

Earplayers
In addition to being a member of Earplay, Terrie
Baune (violin) is co-concertmaster of the OaklandEast Bay Symphony, concertmaster of the North State
Symphony, and a former member of the Empyrean
Ensemble. Her professional credits include
concertmaster positions with the Women’s
Philharmonic, Fresno Philharmonic, Santa Cruz
County Symphony, and Rohnert Park Symphony. A
member of the National Symphony Orchestra for four years, she also spent
two years as a member of the Auckland Philharmonia Orchestra of New
Zealand, where she toured and recorded for Radio New Zealand with the
Gabrielli Trio and performed with the New Zealand Symphony Orchestra.
¨

Tod Brody (flutes) has been Earplay's flutist since

1996. He serves in a similar capacity with Northern
California new music groups Eco Ensemble, San
Francisco Contemporary Music Players, and Empyrean
Ensemble, and has enjoyed an extensive career that has
included performances of numerous world premieres
and many recordings. He is also principal flutist of the
San Francisco Chamber Orchestra, the Sacramento
Opera, and the California Musical Theater, and makes frequent appearances
with the San Francisco Opera and San Francisco Ballet orchestras, and in
other chamber and orchestral settings throughout the Bay Area.
In addition to his career as a performer, Tod has, for many years, served in
leadership positions with music organizations. He has served as Executive
Director of the San Francisco Bay Area Chapter of the American Composers
11

Forum, and as the first Executive Director of the contemporary opera
company Opera Parallèle. Since 2016, he has been Executive Director of the
Marin Symphony.
¨

“… One cannot resist the charm, energy and allégresse that
was displayed on the podium by Mary Chun.” — Le Figaro,
Paris

A fierce advocate of new work, Mary Chun
(conductor) has worked with many composers such
as John Adams, Olivier Messiaen, Libby Larsen,
William Kraft, and Tan Dun, to name a few. At the
invitation of composer John Adams, she conducted
the Finnish chamber orchestra Avanti! in the Paris, Hamburg and Montreal
premiere performances of his chamber opera Ceiling/Sky to critical acclaim.
Passionate about new lyric collaborations, she has music-directed a number
of world premieres, including Libby Larsen’s opera, Every Man Jack;
Mexican-American composer Guillermo Galindo’s Decreation: Fight
Cherries, a multi-media experimental portrait of the brief life of the brilliant
French philosopher Simone Weil; Carla Lucero’s Wuornos, the tragic true
tale of the notorious female serial killer; and Joseph Graves’ and Mort
Garson’s Revoco.
Recently named Music Director for SEVENAGES Investment Company, the
Beijing/Shanghai-based production company that produces blockbuster
Broadway musicals in Mandarin translation, Mary’s work as Music Director
can be heard in the popular Man of La Mancha production that continues to
tour in over 50 cities across China. Upcoming, Mary is slated to music direct
a new production of Rodgers and Hammerstein's Cinderella, opening in
Shanghai this May.
Closer to home, she has worked with West Edge Opera, where she
conducted Thomas Ades' controversial opera Powder Her Face to
international critical acclaim. Other conducting engagements include opera
tours with the Kosice Opera throughout Germany, Switzerland and Austria
in addition to concerts in Belgium and the Czech Republic. She has also been
invited to conduct the Hawaii Opera Theater, Lyric Opera of Cleveland,
Opera Idaho, Texas Shakespeare Festival, Ballet San Joaquin, West Bay
Opera, Pacific Repertory Opera, and the Mendocino Music Festival. As
Resident Music Director for Cinnabar Opera Theater, Mary has recently
received a nomination for 2017 Best Music Director by the Bay Area
Theater Critics Circle.
¨
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Peter Josheff has been on the front lines of the

northern California new music scene for more than
thirty years as a composer and clarinetist. He is a
founding member of Earplay and of Sonic Harvest, and
is a core member of the San Francisco Contemporary
Music Players, the Empyrean Ensemble (UC Davis), and
the Eco Ensemble (UC Berkeley). He performs
frequently with Opera Parallèle and the San Francisco
Chamber Orchestra, and has worked with many other
groups including Other Minds, West Edge Opera, Melody of China, the Ives
Collective, Mills College Contemporary Performance Ensemble, the Paul
Dresher Ensemble, and Composers, Inc. He has appeared on numerous
recordings on the Albany, Bridge, Centaur, Innova, Arabesque, CRI,
Rastascan, Tazdik, and Electra record labels.
He has composed instrumental and vocal music, opera and pop songs, as
well as music for dance and theater. His music has been performed by the
San Francisco Chamber Orchestra, the Farallon Quintet, the Laurel
Ensemble, the Bernal Hill Players, Earplay, Sonic Harvest, the Empyrean
Ensemble, Melody of China, Goat Hall Productions, and many individual
performers. His recent works include: Images from the Past (2018) for
spoken voice and piano; September (2017) for solo violin; Dream Spaces &
Recurring Nightmares (2017) for piano and spoken voice, written for and
premiered by pianist Kate Campbell; and The Dream Mechanic(2016), for
woman’s spoken voice, tenor, and chamber orchestra, commissioned by and
premiered by the San Francisco Chamber Orchestra.
In his spare time, Peter is an amateur guitarist/singer/songwriter.
¨

A native of Washington D.C., Thalia Moore (cello)
began her cello studies with Robert Hofmekler, and
after only 5 years of study appeared as soloist with the
National Symphony Orchestra of Washington at the
Kennedy Center Concert Hall. She attended the
Juilliard School of Music as a student of Lynn Harrell.
Ms. Moore has been Associate Principal Cellist of the San Francisco Opera
Orchestra since 1982 and a member of the San Francisco Ballet Orchestra
since 1989. Moore has been a member of the Empyrean ensemble since
1999 and has made recordings with the group of works by Davidovsky,
Niederberger, Bauer, and Rakowski. As a member of Earplay, she has
participated in numerous recordings and premieres, including the
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American premiere of Shintaro Imai’s La Lutte Bleue for cello and
electronics.
¨

Ellen Ruth Rose (viola) enjoys a varied career as a

soloist, ensemble musician and teacher with a strong
interest in the music of our times. She is a member of
Eco Ensemble, Empyrean Ensemble, and Earplay. She
has worked extensively throughout Europe and has
performed as soloist with many ensembles and at
many festivals. She has appeared on numerous recordings, including a CD
of the chamber music of German composer Caspar Johannes Walter —
featuring several pieces written for her — which won the 1998 German
Recording Critics new music prize.
Over the past several years she has collaborated with and premiered works
by numerous Northern California composers, including Kurt Rohde,
Edmund Campion, Aaron Einbond, Mark Winges, John MacCallum, Mauricio
Rodriguez, Cindy Cox, Mei-Fang Lin, Robert Coburn, and Linda Bouchard. In
2003 she created, organized and directed Violafest!, a four-concert festival
at UC Davis celebrating the viola in solos and chamber music new and old,
including premieres of pieces by Yu-Hui Chang and Laurie San Martin.
Rose holds an M.Mus. in viola performance from the Juilliard School, an
artist diploma from the Northwest German Music Academy in Detmold,
Germany and a B.A. with honors in English and American history and
literature from Harvard University. Her viola teachers have included Heidi
Castleman, Nobuko Imai, Marcus Thompson, and Karen Tuttle. She is on
the instrumental faculty at UC Davis and UC Berkeley and has taught at the
University of the Pacific, the Humboldt Chamber Music Workshop, and the
Sequoia Chamber Music Workshop.
¨

Brenda Tom (piano) has performed as a soloist with

the SF Chamber Orchestra, the California Symphony,
the Pittsburgh Ballet Orchestra, I Solisti di Oakland,
the Sacramento Symphony, the Fort Collins Symphony,
the Diablo Symphony, the Sacramento Ballet
Orchestra, and the San Francisco Ballet Orchestra. She
has recorded with PianoDisc, China Recording
Company, Klavier Records, V’tae Records, and IMG Media. She has served as
principal pianist with the Sacramento Symphony, Symphony Silicon Valley,
San Jose Chamber Orchestra, Monterey Symphony, and Santa Cruz
Symphony, and has performed with the Sacramento Chamber Music
Association, MusicNow, Chamber Music/West, the Cabrillo Festival, the
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Festival of New American Music, Music in the Mountains, Music From Bear
Valley, and the Hidden Valley Music Festival. Ms. Tom graduated from the
San Francisco Conservatory of Music, where she studied with Beatrice
Beauregard and Mack McCray.
¨

Guest Artists
Violist Julie Michael strives to bring the same spirit of
sincerity to the performance of music of all eras. A native
of Columbus, Ohio, she can be heard performing with a
variety of Bay Area ensembles ranging from sfSound to
the San Francisco Chamber Orchestra. Her passion for
new music has led her to collaborate with many
composers, to participate in the Montreal Contemporary
Music Lab, and to teach a course on contemporary chamber music at McGill
University. As violist of Amaranth Quartet, Julie has held residencies at the
Banff Centre, New Music on the Point, and Lake Tahoe Music Festival. Julie
holds degrees from the University of Michigan and McGill University.
¨

Kevin Neuhoff (percussion) is a soloist and new-music

chamber musician who has performed with the Cabrillo
Festival, the Oakland Ballet, Left Coast Chamber
Ensemble, the Other Minds Festival, New Century
Chamber Orchestra, and the Paul Dresher Ensemble. He
holds the post of principal timpanist with the
International Carmel Bach Festival Orchestra, the San Francisco Opera
Center Orchestra, the Berkeley Symphony, and the Fremont Symphony, and
is principal percussionist with the Marin Symphony. Neuhoff is frequently
invited to play with the San Francisco, Oakland, Santa Rosa, and Sacramento
Symphonies and can be heard on recordings made on the Harmonia Mundi,
Triloka, New Albion, Wide Hive, and Nonesuch labels.
¨

Staff
With nearly 30 years of administration experience, Lori Zook (Executive
Director) has worked with non-profit arts organizations since 1991, and
has held management level positions – with an emphasis on fundraising –
since 1998. Most recently, she was a Development Manager at Quinn
Associates, a firm serving small to mid-sized non-profit organizations
15

throughout the Bay Area, where she assisted multiple clients with grant
writing, grants management, prospect research, and strategic planning.
While there, she raised millions of dollars for her clients, which included
presenters, music ensembles, dance companies, arts education providers,
and complex public-private partnership organizations. She served as the
executive director of Oakland Opera Theater from 1998-2005, and during
her tenure, the company expanded its season, developed an administrative
infrastructure, experienced substantial audience growth, and successfully
began fundraising. She also co-founded the company's venue, the Oakland
Metro in 2001. Lori served on the City of Oakland’s Cultural Affairs
Commission and was Acting Chair of that body. Under her leadership, the
commission became participants in the Oakland Partnership and the East
Bay Cultural Corridor project, the latter involving a four-city partnership to
develop marketing strategies. She has served on arts funding panels for the
City of Oakland and the Arts Council of Silicon Valley, and has been involved
in several arts initiatives, including ArtVote, Spokes of a Hub, and the
Illuminated Corridor.
¨
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¨

Support Earplay
Send email to earplay@earplay.org to join our mailing list. And please
consider supporting the cause of new music with a generous donation! Mail
your tax-deductible check to:
Earplay
560 29th Street
San Francisco, CA 94131-2239
or click on the Donate tab at earplay.org to donate via PayPal. Earplay is a
501(c)(3) nonprofit organization.
If you start your Amazon shipping at smile.amazon.com and select Earplay
as your designated charity, Amazon will make a donation to Earplay!
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Donors
Earplay sincerely thanks its donors for their generosity and for their continued belief in the
importance of the creation and performance of intriguing new music. Please join us by giving
whatever you can, we can’t do it without you!
$10,000 +
William & Flora Hewlett Foundation
The Yoshiko Kakudo Fund
San Francisco Grants for the Arts
Claudia Stevens & Allen Shearer
in memory of Hilda Stevens

$500 +
Brooke Aird
Amundi Pioneer Asset Management
Samela Aird Beasom & Mark Beasom
Mary Chun
Raymond & Mary Chun
Andrew Conklin
Elizabeth Davidson
Rosalie Lowe
Ellen R. Rose & Mark Haiman
Karen Rosenak
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Anne Ellis Dunton
Charles A. Ellis
Adela Jf. Elwood
Matthew Evens
Richard Evidon
Margot N. Golding
Melanie Kwock Gong
Karen Gottlieb
Ellinor Hagedorn
Walter Hauck
Nancy Henry
Roald Hoffmann
Sherry His
Daniel Huang in memory of Hilda Stevens
Mark Kalow
Joy & Stephen Kent
Barbara J. Kosnar
Arthur Kreiger
Antoinette Kuhry & Thomas Haeuser
Lisa Lai
Thalia Moore
Dianne Romain
William G. Schottstaedt
Mark Secosh
Sonic Harvest
Anne Steele
John Patrick Thomas
The Wagner Society of San Francisco
Martha & Robert Warnock
Ellis West
Richard Wilson
Mark Winges
Erling Wold

$100 +
Lary N. Abramson
Mark Applebaum
Rachel E. Becker & David G. Cocks
Norman Bookstein
Tod Brody
Marion Brown
Miles Chappell
Chen Yi
Mr. & Mrs. Craig

Other generous donors:
Anonymous
Amazon Smile
Elinor Armer
David Becker
Rachel Becker
Bruce Bennett
Jane Berry
Marnie Breckenridge
Seth Brenzel & Malcolm Gaines

$5,000 +
Barbara Imbrie
The Ann and Gordon Getty Foundation
$1,000 +
California Arts Council
Richard Festinger
Forest Hill Musical Days
Patricia Glasow
Sally & Phil Kipper
May Luke
Bari & Stephen Ness
Joan & Dr. Arthur Rose
Laura Rosenberg
Lawrence Russo
Thomas J. White
The Harold L. Wyman Foundation
The Zellerbach Family Foundation
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Katherine Brody
Edgar Burke
Jennifer Cable
Ann Callaway & Richard Mix
Deborah Cleaver
Christopher Concolino
Lori Dobbins
Paul Erb
Casey R. Eriksen
D’anna Fortunato
Gabriela Frank
William Fried
James Gabbard
Hannah Ginsborg
Frances T. Goldman
Violet & Douglas Gong
Rachel Goodwin
Charlotte J. Greenspan
John Halle
Ellen Harrison
Heather Hennesey

Nadia Hilliard
Raymond & Aouicha Hilliard
Virginia Irving
Rodney Kingsnorth
Bruce MacDonald
Marilyn Mercur
Eric Moe
Patricia Moy
Sam Nichols
Wendy Niles
Lisa Scola Prosek
Dorothy Read
Shulamit Reinharz
Deborah Rokeach
Sandra & Leonard Rosenberg
David Rowland
Eric Sawyer & Cheryl Zoll
Vera Shapiro
Nadya Tichman
Ryan Van Val

¨

Earplay Donald Aird Composers Competition
Earplay sponsors the annual Earplay Donald Aird
Composers Competition, open to composers of any
nationality and any age. Earplay performs the
prizewinning piece and presents a cash prize of $1,000
to the winning composer. The competition honors the
late composer/conductor/Earplay board member
Donald Aird, an ardent supporter of the creation and
performance of new music.
Past competition winners:
2001 Massimo Lauricella
2001 Shintaro Imai
2002 Christophe Bertrand
2003 Joao Pedro Oliveira
2004 Vincent Chee Yung Ho
2005 Fredrik Fahlman
2006 Mirtru Escalona Mijares
2007 Hector Parra
2008 Nicolas Tzortzis
2009 Tolga Yayalar
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2010
2011
2012
2013
2014
2015
2016
2017
2018

Adam Roberts
Sven Daigger
Alexander Elliott Miller
Vera Ivanova
Daniel Tacke
Shiuan Chang
Stephen Yip
Daniel Godsil
A. J. McCaffrey

About Earplay

Mission statement:
nurtures new chamber music, linking audiences, performers, and
composers through concerts, commissions, and recordings of the finest
music of our time.
Founded in 1985 by a consortium of composers and musicians, Earplay is dedicated to the
performance of new chamber music. Earplay offers audiences a unique opportunity to hear
eloquent, vivid performances of some of today’s finest chamber music.
Earplay has performed over 500 works by more than 300 composers in its 34-year history,
including over 150 world premieres and more than 80 new works commissioned by the
ensemble. This season will reinforce Earplay’s unwavering track record of presenting
exceptional music in the 21st century.
Concerts feature the Earplayers, a group of artists who have developed a lyrical and ferocious
style. Mary Chun conducts the Earplayers, all outstanding Bay Area musicians: Terrie
Baune, violin; Tod Brody, flute and piccolo; Peter Josheff, clarinet and bass clarinet; Thalia
Moore, cello; Ellen Ruth Rose, viola; and Brenda Tom, piano.
Individual donations are vital to Earplay’s success, and we greatly appreciate your generosity!
Visit our website earplay.org to make a tax-deductible donation, or make a donation tonight.
Together we can keep the music coming!
Earplay
560 29th Street
San Francisco, CA 94131-2239
Email: earplay@earplay.org
Web: earplay.org
Earplay New Chamber Music
@EarplayNewMusic
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Earplay’s 2019 Season in San Francisco:
Desire and Idea
Concert 1: Mise en abyme

Monday, February 11, 2019 at 7:30 p.m.
at Atrium Theater / Wilsey Center (4th floor)
401 Van Ness Avenue, San Francisco
Patricia Alessandrini: Hommage à Purcell **
Stephen Blumberg: Aura
Hi Kyung Kim: Untamed Brush I *
Tristan Murail: Paludes **
Charles Nichols: Flutter, Pulse and Flight *†

Howard’s End, America
a chamber opera by Allen Shearer
in a fully staged Earplay/RealOpera coproduction
Friday, February 22, 2019 at 8:00 p.m.
Saturday, February 23, 2019 at 8:00 p.m.
Sunday, February 24, 2019 at 2:00 p.m.
at ZSpace / 450 Florida, San Francisco

Concert 2: Sound and Shadow

Monday, April 8, 2019 at 7:30 p.m.
at Atrium Theater / Wilsey Center (4th floor)
401 Van Ness Avenue, San Francisco
Carola Bauckholt: String Trio **
Yu-Hsin Chang: Frozen Sparkles *†
Claire Jordan: Feel *
A.J. McCaffrey: Here Come the Waterworks ††
Tristan Murail: Garrigue ***
Tristan Murail: Les Ruines circulaires **

Concert 3: Windrose Lines

Monday, May 20, 2019 at 7:30.p.m.
at Herbst Theatre
War Memorial Veterans Building (main floor)
401 Van Ness Avenue, San Francisco
Kyle Hovatter: new work *†
Xinyan Li: The Dunhuang Lovers ***
Olly Wilson: Piano Trio
Tristan Murail: Treize Couleurs du soleil couchant
* World premiere
** US premiere
*** West Coast premiere
† Earplay commission
†† 2019 Aird prize

Earplay
560 29th Street
San Francisco, CA 94131
Email: earplay@earplay.org
Web: earplay.org

