Welcome
Tonight Earplay begins its 34th season with two world premieres and two
U.S. premieres — you heard it here first! Stephen Blumberg’s trio Aura
creates unique “aural auras”; Hi Kyung Kim’s Untamed Brush I uses solo
viola to draw the musical lines of an orchid leaf; the quintet Paludes by
Tristan Murail (the focus composer for this Earplay season) is a musical
mise en abyme; Patricia Alessandrini’s Hommage à Purcell re-reads Purcell
with chamber quartet and electronics; and Charles Nichols’ quintet Flutter,
Pulse and Flight expands the expressive potential of the ensemble with
electronics.
Please join us for a pre-concert conversation with composers Patricia
Alessandrini, Stephen Blumberg, Hi Kyung Kim, and Charles Nichols. And
please linger after the concert to chat with composers, Earplayers, and
Earplay board members over refreshments.
In just over a week, on February 22/23/24, Earplay and RealOpera will
present the world premiere of Allen Shearer’s chamber opera Howards End,
America at ZSpace. This riveting story of betrayal, race, and real estate
transports E. M. Forster’s novel to 1950s Boston. Don’t miss it!
Thanks to your enthusiastic support, Earplay will continue to commission
exciting new works and to present passionate performances of the finest
new music of our time. We can’t do it without you. We’ll see you next week
at Howards End, America, and please bring your friends to our next concert
at the Atrium Theater on Monday, April 8!

— Earplay Board of Directors
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Terrie Baune, scheduler
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Advisory Board
Chen Yi
Richard Felciano
William Kraft
Kent Nagano
Wayne Peterson

Monday, February 11, 2019 at 7:30 p.m.
Taube Atrium Theater

Earplay Season 34:
Desire and Idea
Concert 1:
Mise en abyme
Earplayers
Terrie Baune, violin
Tod Brody, flutes
Mary Chun, conductor
Peter Josheff, clarinets
Thalia Moore, cello
Ellen Ruth Rose, viola
Brenda Tom, piano

Guest Artist
Leighton Fong, cello
Pre-concert conversation at 6:45 PM:
Bruce Christian Bennett, moderator
with composers
Patricia Alessandrini, Stephen Blumberg,
Hi Kyung Kim, and Charles Nichols
Please power down your cellphone before the performance. No photography, videography, or
sound recording is permitted. Programs are subject to change without notice.
Earplay’s season is made possible through generous funding from the Ann and Gordon Getty
Foundation, the William and Flora Hewlett Foundation, the Yoshko Kakudo Fund, San
Francisco Grants for the Arts, the Zellerbach Family Foundation, and generous donors like you.
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Stephen Blumberg
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Charles Nichols
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Program Notes
Aura (2016) by Stephen Blumberg
for clarinet, cello, and piano
“Aura" is defined as "a subtly pervasive quality or atmosphere seen as
emanating from a person, place, or thing." Other definitions refer to "a
luminous radiation (nimbus)" or "an energy field that is held to emanate
from a living being." Still another definition discusses the term's use in
parapsychology and spiritual practice: "an aura is a field of subtle, luminous
radiation surrounding a person or object like the halo or aureola in
religious art." In Aura for clarinet, cello, and piano, I've attempted to create
various types of "aural auras," mists or clouds of resonance or subtly
layered timbres combined to simulate luminosity. The piece begins and
ends with a soft and delicate texture of chords in the piano, descending
from the highest register, colored by long sustained notes on the cello
(natural and artificial harmonics) and a subdued, slowly unfolding line in
the clarinet. In some places I combine two or more instruments in such a
way as to forefront a moving line against a held note or chord, effecting a
sort of halo of resonance that seems to emanate or hover, or from which
one sound seems to emerge like an image in a fog. One section suggests the
heavy stillness of an electrical storm, with sudden flashes illuminating the
darkness. In another part towards the end the tempo quickens and the
atmosphere shifts briefly to one of joyful exuberance before returning to
the slow, soft, and sustained sonorities of the opening.
Aura was commissioned by TriMusica (Sandra McPherson, clarinet; Susan
Lamb Cook, cello; and John Cozza, piano), who premiered the work at the
Festival of New American Music at Sacramento State in November 2016.

— S. B.
¨

The music of composer Stephen Blumberg has been
performed throughout the United States and
internationally. His music has been described as
"evocatively, colorfully scored... rich, sinuous" (San
Francisco Classical Voice); "a deftly-shaped score of
streamlined beauty" (San Francisco Chronicle); and "a
superb ride... powerful" (Sacramento Bee).
Blumberg has received numerous awards, including the Walter Hinrichsen
Award from the American Academy of Arts and Letters (2004) and the
5

George Ladd Prix de Paris Fellowship (1991-93). He has been the recipient
of a MetLife Creative Connections Grant from the Meet The Composer
Foundation (2009) and a Subito Grant from the American Composers
Forum (2005).
Blumberg is Professor of Composition and Music Theory at California State
University, Sacramento, where he served as Artistic Director of the Festival
of New American Music from 2000 through 2018.
¨

Untamed Brush I (2015-2018) by Hi Kyung Kim
for viola
World premiere
Untamed Brush I (2015/2019) was inspired by Korean traditional brush
painting. I was learning traditional brush painting while I was staying in
Seoul as a Fulbright senior scholar in 2014-2015. It looks simple, yet it is so
hard even drawing one line correctly. One has to focus and balance in order
to create a simple line — a line of an orchid leaf, for example. I was trying to
draw the lines of the orchids in this viola music. Each line stands for each
string. All of the possible factors in energy, strength, bending, direction, and
root are compressed in this version of the piece. A beautiful painting is
made at the tip of my master teachers' brush: Master Sudang and Master
Yuldang, and unskilled painting is drawn at the tip of my brush.
Untamed Brush was originally written for the 30th year celebration for
Earplay as a short piece, EarBrush; Untamed Brush is developed as a fully
expanded piece with exploration of the many possible realms of viola. It is
written for violist Ellen Ruth Rose.
— H. K. K.
¨

Hi Kyung Kim, described by the Washington Post as a
master of Asian and Western genre-blending, is a
composer whose work is noted for its creative
unification of contemporary Western and traditional
Korean musical vocabulary, philosophy, art forms, and
performers. Kim received a B.A. from Seoul National
University, and M.A. and Ph.D. from UC Berkeley. At
Berkeley she received the Ladd Prix de Paris, which
enabled her to work at IRCAM and the École Normale
Supérieure in Paris (1988-1990). Her teachers include Andrew ImbrieOlly
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Wilson, Gérald Grisey and Sung-Jae Lee. Since 1992 she has been on the
faculty of the University of California, Santa Cruz, where she is the director
of the Pacific Rim Music Festival.
Among the honors Kim has received are an Award from the American
Academy of Arts and Letters, commissions from the Koussevitzky Music
Foundation, the Fromm Music Foundation, a Meet the
Composer/Commissioning USA grant, an Arts Council Korea grant, and
Fulbright Scholar awards, as well as grants from the University of California
Inter-Campus Arts Program, the Asian Cultural Council and the Korea
Foundation.
In the past two decades Kim has collaborated with number of Korean
artists. These artists, internationally recognized for their contributions to
Korean traditional music and art forms, have participated in several of
Kim's recent compositions.
Hi Kyung Kim founded the Pacific Rim Music Festival at UC Santa Cruz in
1996. This festival has gained international recognition for bringing
together both Eastern and Western performers and composers at the
forefront of their fields, as well as artists and music from the Pacific Rim
countries.
¨

Paludes (2011) by Tristan Murail
for alto flute, clarinet, violin, viola, and cello
U.S. premiere
Paludes (André Gide, 1920) is a strange little book, it is the story of... and
then, no, there is no story. The subject of Paludes, is Paludes — as we
would say today in program notes: a mise en abyme — it is the interplay
between incompatible desires and ideas, the molding of humble and
resistant materials (stones and mud...) — without forgetting "the study of
the little potamogétons".
Before explaining my book to others, I expect others to explain it to
me. To have it explained first, is to immediately limit the meaning —
because though we know what we want to hear, we do not know if
we say only that...
— André Gide: Exergue à Paludes,
translated from the French by Jacqueline Rose
— T. M.
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¨

Born in Le Havre in 1947, Tristan Murail received
advanced degrees in classical and North African Arabic
from the Ecole Nationale des Langues Orientales
Vivantes, as well as a degree in economic science, while
at the same time pursuing his musical studies. In 1967,
he became a student of Olivier Messiaen at the Paris
Conservatory, and also studied at the Institut d'Etudes Politiques in Paris,
graduating three years later. In 1971, he was awarded the Prix de Rome,
and later received a First Prize in composition from the Paris Conservatory.
He spent the next two years in Rome, at the Villa Medicis.
Upon returning to Paris in 1973, he co-founded the Ensemble L'Itineraire
with a group of young composers and instrumentalists. The ensemble
quickly gained wide recognition for its fundamental research in the area of
instrumental performance and live electronics.
In the 1980s, Tristan Murail used computer technology to further his
research in the analysis and synthesis of acoustic phenomena. He developed
his own system of microcomputer-assisted composition, and then
collaborated with Ircam for several years, where he taught composition
from 1991 to 1997, and took part in the conception of the computerassisted composition program "Patchwork". In 1997, Tristan Murail was
named professor of composition at Columbia University in New York,
teaching there until 2010.
Again in Europe, he continued giving master-classes and seminars all over
the world, was guest professor at the Mozarteum University in Salzburg for
three years, and is currently guest professor at the Shanghai Conservatory.
[From: tristanmurail.com]
¨

Hommage à Purcell (2011) by Patricia Alessandrini
for clarinet, violin, cello, piano, and electronics
U.S. premiere
Hommage à Purcell is a 'reading' of the Music for the Funeral of Queen
Mary by Henry Purcell, taking it out of its most commonly-known historical
context: the solemnity of a royal funeral for a benefactor of Purcell. Part of
this music was in fact composed prior to this occasion, for the play The
Libertine of Thomas Shadwell, known for its macabre humour. This same
8

music was employed in a similar manner by Stanley Kubrick in A Clockwork
Orange in a synthesized arrangement by Wendy Carlos.
This 're-reading' integrates the text set by Purcell into the instrumental
material through the intervention of the electronics. The original text
consists of the Anglican funeral rite, derived from the book of Job, an
episode of the Bible of an extreme violence and suffering. he quotation of
Job was eliminated from the official liturgy of the English Church in 1965, a
sign of modern discomfiture in the face of suffering.
Man that is born of a woman
hath but a short time to live,
and is full of misery.
He cometh up, and is cut down,
like a flow'r;
he fleeth as it were a shadow,
and ne'er continueth, in one stay.
— Job 14, Darby
— P. A.
¨

The works of Patricia Alessandrini engage with issues
of representation, interpretation, perception, and
memory, and are often multimedia, theatrical, and
collaborative. Most of these works employ interactive
electronics.
She studied composition and electronics at the
Conservatorio G.B. Martini di Bologna, Conservatoire National de Région de
Strasbourg, and IRCAM, and holds two Ph.D.s, from Princeton University
and the Sonic Arts Research Centre (SARC) respectively. Her principal
composition teachers were Ivan Fedele, Paul Koonce, Tristan Murail, and
Thea Musgrave.
Her compositions and installations have been presented in the Americas,
Asia, Australia, and over 15 European countries. She is also a performer and
improvisor of live electronics.
She was composer-in-residence at the 2010 soundSCAPE festival and with
the International Contemporary Ensemble in 2012. She was awarded first
prize in 2009 in the Sond’Arte Composition Competition for Chamber Music
with Electronics, and a Förderpreis in Composition by the Darmstädter
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Ferienkurse in 2012. In 2015-2016, her work was featured in four concerts
and workshops under the auspices of the Sound Kitchen series of the
Ensemble InterContemporain at the Gaîté lyrique, a center for digital arts in
Paris.
She has taught alto perfezionamento of Computer-Assisted Composition at
the Scuola superiore of the Accademia Musicale Pescarese, Composition
with Technology at Bangor University, as a Lecturer in Sonic Arts at
Goldsmiths, University of London, and was recently appointed Assistant
Professor of Composition at Stanford University. Her works are published
by Babelscores, and may also be consulted at patriciaalessandrini.com.
¨

Flutter, Pulse, and Flight (2018) by Charles Nichols
for flute, clarinet, violin, cello, and computer
World premiere; Earplay commission
Flutter, Pulse, and Flight is a meditation on love, illness, death, and memory.
In the first movement, plaintive melodies are accompanied by fluttering
trills in the accompanying instruments. For the second movement, delicate
percussive pulses accompany wispy melodies shared between the
instruments and computer. Textures in the third movement alternate
between frisky interlocking grooves, accompanying stately melodies, and
still suspended lines, punctuated with impetuous flourishes.
In his electroacoustic chamber music, composer Charles Nichols expands
the expressive potential of the ensemble, with interactive computer music
programming that applies audio effects to the acoustic instruments and
samples the live performance to play back as accompaniment. For these
three movements, the amplified flute, clarinet, violin, and cello are
processed with modulation and delay effects, real-time spectral analysis
and resynthesis, and live sampling and playback. The piece was
commissioned by Earplay for this premiere performance.
— C. N.
¨

Composer, violinist, and computer music researcher Charles Nichols
explores the expressive potential of instrumental ensembles, computer
music systems, and combinations of the two, for the concert stage and for
collaborations with dance, video, and installation art. His research includes
spatial audio, data sonification, motion capture for musical performance,
telematic performance, and haptic musical instrument design.
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Nichols teaches Composition and Creative Technologies at Virginia Tech, is
a Faculty Fellow of the Institute for Creativity Arts and Technology, and
previously taught at the University of Montana. He has earned degrees from
the Eastman School of Music, Yale University, and Stanford University,
where he studied composition with Samuel Adler, Martin Bresnick, Jacob
Druckman, and Jonathan Harvey, and computer music with Jonathan
Berger, Chris Chafe, Max Mathews, and Jean-Claude Risset.
Recent premieres include Or Be Forever Fallen, three movements for heavily
processed amplified string quartet accompanying animated sci-fi
video; Beyond the Dark, ambient synthesized sound and sonified space
weather data accompanying installation art and 3D lighting, with architect
Paola Zellner Bassett; Wunderkammer, four movements for woodwind trio
and computer music; Shakespeare's Garden, for processed environmental
sounds played in 134.2-channel immersive spatial audio, recited poetry
played through directional spotlight speakers, graphic design projected on
multiple scrims, and dramatic lighting, with directors Amanda Nelson and
Natasha Staley, graphic designer Meaghan Dee, lighting designer John
Ambrosone, and media engineer Tanner Upthegrove; and Nicolo, Jimi, and
John, a three movement concerto, for amplified viola, orchestra, and
computer, celebrating the virtuosity of Paganini, Hendrix, and Coltrane.
See Nichols' website charlesnichols.com for further information.
¨

Earplayers
In addition to being a member of Earplay, Terrie
Baune (violin) is co-concertmaster of the OaklandEast Bay Symphony, concertmaster of the North State
Symphony, and a former member of the Empyrean
Ensemble. Her professional credits include
concertmaster positions with the Women’s
Philharmonic, Fresno Philharmonic, Santa Cruz
County Symphony, and Rohnert Park Symphony. A
member of the National Symphony Orchestra for four years, she also spent
two years as a member of the Auckland Philharmonia Orchestra of New
Zealand, where she toured and recorded for Radio New Zealand with the
Gabrielli Trio and performed with the New Zealand Symphony Orchestra.
¨
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Tod Brody (flutes) has been Earplay's flutist since

1996. He serves in a similar capacity with Northern
California new music groups Eco Ensemble, San
Francisco Contemporary Music Players, and Empyrean
Ensemble, and has enjoyed an extensive career that has
included performances of numerous world premieres
and many recordings. He is also principal flutist of the
San Francisco Chamber Orchestra, the Sacramento
Opera, and the California Musical Theater, and makes frequent appearances
with the San Francisco Opera and San Francisco Ballet orchestras, and in
other chamber and orchestral settings throughout the Bay Area.
In addition to his career as a performer, Tod has, for many years, served in
leadership positions with music organizations. He has served as Executive
Director of the San Francisco Bay Area Chapter of the American Composers
Forum, and as the first Executive Director of the contemporary opera
company Opera Parallèle. Since 2016, he has been Executive Director of the
Marin Symphony.
¨

“… One cannot resist the charm, energy and allégresse that
was displayed on the podium by Mary Chun.” — Le Figaro,
Paris

A fierce advocate of new work, Mary Chun
(conductor) has worked with many composers such
as John Adams, Olivier Messiaen, Libby Larsen,
William Kraft, and Tan Dun, to name a few. At the
invitation of composer John Adams, she conducted the Finnish chamber
orchestra Avanti! in the Paris, Hamburg and Montreal premiere
performances of his chamber opera Ceiling/Sky to critical acclaim.
Passionate about new lyric collaborations, she has music-directed a number
of world premieres, including Libby Larsen’s opera, Every Man Jack;
Mexican-American composer Guillermo Galindo’s Decreation: Fight
Cherries, a multi-media experimental portrait of the brief life of the brilliant
French philosopher Simone Weil; Carla Lucero’s Wuornos, the tragic true
tale of the notorious female serial killer; and Joseph Graves’ and Mort
Garson’s Revoco.
Recently named Music Director for SEVENAGES Investment Company, the
Beijing/Shanghai-based production company that produces blockbuster
Broadway musicals in Mandarin translation, Mary’s work as Music Director
can be heard in the popular Man of La Mancha production that continues to
tour in over 50 cities across China. Upcoming, Mary is slated to music direct
12

a new production of Rodgers and Hammerstein's Cinderella, opening in
Shanghai this May.
Closer to home, she has worked with West Edge Opera, where she
conducted Thomas Ades' controversial opera Powder Her Face to
international critical acclaim. Other conducting engagements include opera
tours with the Kosice Opera throughout Germany, Switzerland and Austria
in addition to concerts in Belgium and the Czech Republic. She has also been
invited to conduct the Hawaii Opera Theater, Lyric Opera of Cleveland,
Opera Idaho, Texas Shakespeare Festival, Ballet San Joaquin, West Bay
Opera, Pacific Repertory Opera, and the Mendocino Music Festival. As
Resident Music Director for Cinnabar Opera Theater, Mary has recently
received a nomination for 2017 Best Music Director by the Bay Area
Theater Critics Circle.
¨

Peter Josheff has been on the front lines of the

northern California new music scene for more than
thirty years as a composer and clarinetist. He is a
founding member of Earplay and of Sonic Harvest, and
is a core member of the San Francisco Contemporary
Music Players, the Empyrean Ensemble (UC Davis), and
the Eco Ensemble (UC Berkeley). He performs
frequently with Opera Parallèle and the San Francisco
Chamber Orchestra, and has worked with many other
groups including Other Minds, West Edge Opera, Melody of China, the Ives
Collective, Mills College Contemporary Performance Ensemble, the Paul
Dresher Ensemble, and Composers, Inc. He has appeared on numerous
recordings on the Albany, Bridge, Centaur, Innova, Arabesque, CRI,
Rastascan, Tazdik, and Electra record labels.
He has composed instrumental and vocal music, opera and pop songs, as
well as music for dance and theater. His music has been performed by the
San Francisco Chamber Orchestra, the Farallon Quintet, the Laurel
Ensemble, the Bernal Hill Players, Earplay, Sonic Harvest, the Empyrean
Ensemble, Melody of China, Goat Hall Productions, and many individual
performers. His recent works include: September (2017) for solo
violin; Dream Spaces & Recurring Nightmares (2017) for piano and spoken
voice, written for and premiered by pianist Kate Campbell; and The Dream
Mechanic(2016), for woman’s spoken voice, tenor, and chamber orchestra,
commissioned by and premiered by the San Francisco Chamber Orchestra.
¨
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A native of Washington D.C., Thalia Moore (cello)
began her cello studies with Robert Hofmekler, and
after only 5 years of study appeared as soloist with the
National Symphony Orchestra of Washington at the
Kennedy Center Concert Hall. She attended the
Juilliard School of Music as a student of Lynn Harrell.
Ms. Moore has been Associate Principal Cellist of the San Francisco Opera
Orchestra since 1982 and a member of the San Francisco Ballet Orchestra
since 1989. Moore has been a member of the Empyrean ensemble since
1999 and has made recordings with the group of works by Davidovsky,
Niederberger, Bauer, and Rakowski. As a member of Earplay, she has
participated in numerous recordings and premieres, including the
American premiere of Shintaro Imai’s La Lutte Bleue for cello and
electronics.
¨

Ellen Ruth Rose (viola) enjoys a varied career as a

soloist, ensemble musician and teacher with a strong
interest in the music of our times. She is a member of
Eco Ensemble, Empyrean Ensemble, and Earplay. She
has worked extensively throughout Europe and has
performed as soloist with many ensembles and at
many festivals. She has appeared on numerous recordings, including a CD
of the chamber music of German composer Caspar Johannes Walter —
featuring several pieces written for her — which won the 1998 German
Recording Critics new music prize.

Over the past several years she has collaborated with and premiered works
by numerous Northern California composers, including Kurt Rohde,
Edmund Campion, Aaron Einbond, Mark Winges, John MacCallum, Mauricio
Rodriguez, Cindy Cox, Mei-Fang Lin, Robert Coburn, and Linda Bouchard. In
2003 she created, organized and directed Violafest!, a four-concert festival
at UC Davis celebrating the viola in solos and chamber music new and old,
including premieres of pieces by Yu-Hui Chang and Laurie San Martin.
Rose holds an M.Mus. in viola performance from the Juilliard School, an
artist diploma from the Northwest German Music Academy in Detmold,
Germany and a B.A. with honors in English and American history and
literature from Harvard University. Her viola teachers have included Heidi
Castleman, Nobuko Imai, Marcus Thompson, and Karen Tuttle. She is on
the instrumental faculty at UC Davis and UC Berkeley and has taught at the
University of the Pacific, the Humboldt Chamber Music Workshop, and the
Sequoia Chamber Music Workshop.
¨
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Brenda Tom (piano) has performed as a soloist

with the SF Chamber Orchestra, the California
Symphony, the Pittsburgh Ballet Orchestra, I Solisti di
Oakland, the Sacramento Symphony, the Fort Collins
Symphony, the Diablo Symphony, the Sacramento
Ballet Orchestra, and the San Francisco Ballet
Orchestra. She has recorded with PianoDisc, China
Recording Company, Klavier Records, V’tae Records, and IMG Media. She
has served as principal pianist with the Sacramento Symphony, Symphony
Silicon Valley, San Jose Chamber Orchestra, Monterey Symphony, and Santa
Cruz Symphony, and has performed with the Sacramento Chamber Music
Association, MusicNow, Chamber Music/West, the Cabrillo Festival, the
Festival of New American Music, Music in the Mountains, Music From Bear
Valley, and the Hidden Valley Music Festival. Ms. Tom graduated from the
San Francisco Conservatory of Music, where she studied with Beatrice
Beauregard and Mack McCray.
¨

Guest Artist
Cellist Leighton Fong is a longtime member of the Left
Coast Chamber Ensemble and serves as Principal Cello
with the California Symphony. He joined the San
Francisco Contemporary Players in 2006. He plays
regularly with the Berkeley Contemporary Chamber
Players and the Empyrean Ensemble. Mr. Fong has
taught at University of California, Berkeley since 1997.
He studied at the San Francisco Conservatory, the New
England Conservatory, the Bern Conservatory in Switzerland, and the Royal
Danish Conservatory in Copenhagen, Denmark.
¨

Staff
With nearly 30 years of administration experience, Lori Zook (Executive
Director) has worked with non-profit arts organizations since 1991, and
has held management level positions – with an emphasis on fundraising –
since 1998. Most recently, she was a Development Manager at Quinn
Associates, a firm serving small to mid-sized non-profit organizations
throughout the Bay Area, where she assisted multiple clients with grant
writing, grants management, prospect research, and strategic planning.
While there, she raised millions of dollars for her clients, which included
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presenters, music ensembles, dance companies, arts education providers,
and complex public-private partnership organizations. She served as the
executive director of Oakland Opera Theater from 1998-2005, and during
her tenure, the company expanded its season, developed an administrative
infrastructure, experienced substantial audience growth, and successfully
began fundraising. She also co-founded the company's venue, the Oakland
Metro in 2001. Lori served on the City of Oakland’s Cultural Affairs
Commission and was Acting Chair of that body. Under her leadership, the
commission became participants in the Oakland Partnership and the East
Bay Cultural Corridor project, the latter involving a four-city partnership to
develop marketing strategies. She has served on arts funding panels for the
City of Oakland and the Arts Council of Silicon Valley, and has been involved
in several arts initiatives, including ArtVote, Spokes of a Hub, and the
Illuminated Corridor.
¨

Howard’s End, America
Earplay and RealOpera are
thrilled to present the world
premiere of a major new
chamber opera, Howards End,
America by composer Allen
Shearer and librettist Claudia
Stevens. Howards End,
America transports the action of
E. M. Forster's great novel
Howards End to 1950s Boston.
The Earplay/RealOpera coproduction of Howards End,
America is Earplay's first opera
production. The fully staged
production will feature leading
vocal artists, including Nikki
Einfeld and Phil Skinner, and the Earplayers will form the core of a thirteenpiece orchestra.
• When: February 22-24, 2019 (three performances).
• Where: Z Space, 450 Florida Street, San Francisco.
• Tickets: www.zspace.org.
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Donors
Earplay sincerely thanks its donors for their generosity and for their continued belief in the
importance of the creation and performance of intriguing new music. Please join us by giving
whatever you can, we can’t do it without you!
$10,000 +
William & Flora Hewlett Foundation
The Yoshiko Kakudo Fund
San Francisco Grants for the Arts
Claudia Stevens & Allen Shearer
in memory of Hilda Stevens
$5,000 +
Barbara Imbrie
The Ann and Gordon Getty Foundation
$1,000 +
California Arts Council
Richard Festinger
Forest Hill Musical Days
Patricia Glasow
Sally & Phil Kipper
May Luke
Bari & Stephen Ness
Joan & Dr. Arthur Rose
Laura Rosenberg
Lawrence Russo
Thomas J. White
The Zellerbach Family Foundation
$500 +
Brooke Aird
Amundi Pioneer Asset Management
Samela Aird Beasom & Mark Beasom
Mary Chun
Raymond & Mary Chun
Andrew Conklin
Elizabeth Davidson
Rosalie Lowe
Ellen R. Rose & Mark Haiman
Karen Rosenak
The Karl & Alice Ruppenthal Foundation
$100 +
Mark Applebaum
Rachel E. Becker & David G. Cocks
Norman Bookstein
Tod Brody
Marion Brown
Miles Chappell
Chen Yi
Mr. & Mrs. Craig
Patricia A. Cristofaro
Evelyn & Michael Cronan

John Crowe
Joanne De Philips
Donna DiAngelo
Anne Ellis Dunton
Charles A. Ellis
Adela Jf. Elwood
Matthew Evens
Richard Evidon
Margot N. Golding
Melanie Kwock Gong
Karen Gottlieb
Ellinor Hagedorn
Nancy Henry
Roald Hoffmann
Sherry His
Daniel Huang in memory of Hilda Stevens
Mark Kalow
Joy & Stephen Kent
Barbara J. Kosnar
Arthur Kreiger
Antoinette Kuhry & Thomas Haeuser
Lisa Lai
Thalia Moore
Dianne Romain
William G. Schottstaedt
Mark Secosh
Sonic Harvest
Anne Steele
John Patrick Thomas
The Wagner Society of San Francisco
Martha & Robert Warnock
Ellis West
Richard Wilson
Mark Winges
Erling Wold
Other generous donors:
Anonymous
Amazon Smile
Elinor Armer
David Becker
Rachel Becker
Bruce Bennett
Jane Berry
Marnie Breckenridge
Seth Brenzel & Malcolm Gaines
Katherine Brody
Edgar Burke
Jennifer Cable
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Ann Callaway & Richard Mix
Deborah Cleaver
Christopher Concolino
Lori Dobbins
Paul Erb
Casey R. Eriksen
D’anna Fortunato
Gabriela Frank
William Fried
James Gabbard
Hannah Ginsborg
Frances T. Goldman
Violet & Douglas Gong
Rachel Goodwin
Charlotte J. Greenspan
John Halle
Ellen Harrison
Heather Hennesey
Nadia Hilliard

Raymond & Aouicha Hilliard
Virginia Irving
Rodney Kingsnorth
Bruce MacDonald
Marilyn Mercur
Eric Moe
Patricia Moy
Sam Nichols
Wendy Niles
Lisa Scola Prosek
Dorothy Read
Shulamit Reinharz
Deborah Rokeach
Sandra & Leonard Rosenberg
David Rowland
Eric Sawyer & Cheryl Zoll
Vera Shapiro
Nadya Tichman
Ryan Van Val

¨

Special Thanks
Bruce Christian Bennett
Edmund Campion
CNMAT (Center for New Music & Audio
Technologies)
Sally and Philip Kipper
Carla Lucero

May Luke
Thalia Moore
Charles Nichols
Dave Praz
Jeremy Wagner
Michael Yano
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Support Earplay
Send email to earplay@earplay.org to join our mailing list. And please
consider supporting the cause of new music with a generous donation! Mail
your tax-deductible check to:
Earplay
560 29th Street
San Francisco, CA 94131-2239
or click on the Donate tab at earplay.org to donate via PayPal. Earplay is a
501(c)(3) nonprofit organization.
If you start your Amazon shopping at smile.amazon.com and designate
Earplay as your charity of choice, Amazon will contribute a percentage of
your purchase to Earplay.
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About Earplay

Mission statement:
nurtures new chamber music, linking audiences, performers, and
composers through concerts, commissions, and recordings of the finest
music of our time.
Founded in 1985 by a consortium of composers and musicians, Earplay is dedicated to the
performance of new chamber music. Earplay offers audiences a unique opportunity to hear
eloquent, vivid performances of some of today’s finest chamber music.
Earplay has performed over 500 works by more than 300 composers in its 33-year history,
including over 150 world premieres and more than 80 new works commissioned by the
ensemble. This season will reinforce Earplay’s unwavering track record of presenting
exceptional music in the 21st century.
Concerts feature the Earplayers, a group of artists who have developed a lyrical and ferocious
style. Mary Chun conducts the Earplayers, all outstanding Bay Area musicians: Terrie
Baune, violin; Tod Brody, flute and piccolo; Peter Josheff, clarinet and bass clarinet; Thalia
Moore, cello; Ellen Ruth Rose, viola; and Brenda Tom, piano.
Individual donations are vital to Earplay’s success, and we greatly appreciate your generosity!
Visit our website earplay.org to make a tax-deductible donation, or make a donation tonight.
Together we can keep the music coming!
Earplay
560 29th Street
San Francisco, CA 94131-2239
Email: earplay@earplay.org
Web: earplay.org
Earplay New Chamber Music
@EarplayNewMusic
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Earplay’s 2019 Season in San Francisco:
Desire and Idea
Concert 1: Mise en abyme

Monday, February 11, 2019 at 7:30 p.m.
at Atrium Theater / Wilsey Center (4th floor)
401 Van Ness Avenue, San Francisco
Patricia Alessandrini: Hommage à Purcell **
Stephen Blumberg: Aura
Hi Kyung Kim: Untamed Brush I *
Tristan Murail: Paludes **
Charles Nichols: Flutter, Pulse and Flight *†

Howard’s End, America
a chamber opera by Allen Shearer
in a fully staged Earplay/RealOpera coproduction
Friday, February 22, 2019 at 8:00 p.m.
Saturday, February 23, 2019 at 8:00 p.m.
Sunday, February 24, 2019 at 2:00 p.m.
at ZSpace / 450 Florida, San Francisco

Concert 2: Sound and Shadow

Monday, April 8, 2019 at 7:30 p.m.
at Atrium Theater / Wilsey Center (4th floor)
401 Van Ness Avenue, San Francisco
Carola Bauckholt: String Trio n.4 **
Yu-Hsin Chang: new work *†
Claire Jordan: Feel *
A.J. McCaffrey: Here Come the Waterworks ††
Tristan Murail: Garrigue ***
Tristan Murail: Les Ruines circulaires **

Concert 3: Windrose Lines

Monday, May 20, 2019 at 7:30.p.m.
at Herbst Theatre
War Memorial Veterans Building (main floor)
401 Van Ness Avenue, San Francisco
Kyle Hovatter: new work *†
Xinyan Li: The Dunhuang Lovers ***
Olly Wilson: Piano Trio
Tristan Murail: Treize Couleurs du soleil couchant
* World premiere
** US premiere
*** West Coast premiere
† Earplay commission
†† 2019 Aird prize

Earplay
560 29th Street
San Francisco, CA 94131
Email: earplay@earplay.org
Web: earplay.org

