Welcome
Welcome to Magnetic Commentaries, the second concert of Earplay’s 33rd
season. This irresistible program features a world premiere, a West Coast
premiere, and the 2017 winner of the Earplay Donald Aird Composers
Competition. James Dashow’s Soundings in Pure Duration n.4 for viola and
digital audio explores kinetic dialogs between the viola and its electronic
counterparts. Then Maija Hynninen’s Glow within combines noise and pitch
in shifting, ambiguous timbres that create light, delicate textures, and
Sagittarius by former Aird Prize winner Vera Ivanova winds through a
series of variations informed by Stockhausen’s work.
After intermission, the 2017 Aird Prize winner, Aeropittura by Daniel
Godsil, carries the listener along an arching trajectory… light, yet driving…
clear, yet cloudy… you arrive at your destination, but the journey is one you
won’t forget. Kleinen doch emsigen, by our featured composer Richard
Festinger, was premiered by Earplay in 2013, and it so delighted us that
we’re performing it again. The smallest of melodic motions are combined in
succession in a gradually ascending schema, “small but diligent” steps.
Please join us for a pre-concert conversation with composers Richard
Festinger, Daniel Godsil, and Vera Ivanova. And please linger after the
concert to chat with composers, Earplayers, and Earplay board members
over refreshments.
Thanks to your enthusiastic support, Earplay will continue to commission
exciting new works and to present passionate performances of the finest
new music of our time. We can’t do it without you. And join us again on
April 30th at Herbst Theatre for our next concert!

— Earplay Board of Directors
Board of Directors

Staff

Terrie Baune, musician representative
Bruce Bennett
Mary Chun, conductor
Richard Festinger
Phil Kipper
May Luke, co-chair
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Laura Rosenberg, co-chair

Lori Zook, executive director
Terrie Baune, scheduler
Renona Brown, accountant
David Ogilvy, sound recordist
Ellen Ruth Rose, artistic coordinator
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Advisory Board
Chen Yi
Richard Felciano
William Kraft
Kent Nagano
Wayne Peterson

Monday, March 19, 2018 at 7:30 p.m.
Atrium Theater / Wilsey Center

Earplay Season 33:
music without beginning or end
Concert 2:
Magnetic Commentaries
Earplayers
Terrie Baune, violin
Tod Brody, flutes
Mary Chun, conductor
Peter Josheff, clarinets
Thalia Moore, cello
Ellen Ruth Rose, viola
Brenda Tom, piano

Guest Artist
Julie Michael, viola
Pre-concert conversation at 6:45 PM:
Bruce Christian Bennett, moderator
with composers
Richard Festinger, Daniel Godsil,
and Vera Ivanova
Please power down your cellphone before the performance. No photography, videography, or
sound recording is permitted. Programs are subject to change without notice.
Earplay’s season is made possible through generous funding from the Ann and Gordon Getty
Foundation, the William and Flora Hewlett Foundation, San Francisco Grants for the Arts, the
Zellerbach Family Foundation, and generous donors like you.
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Program Notes
Soundings in Pure Duration n.4 ( 2012) by James Dashow
for viola and octophonic electronic sounds
West Coast premiere

Soundings in Pure Duration n.4 is my first foray into the world of octophonic
electronic sounds, rather than my usual hexaphonic. The 8 channel
configuration offers greater opportunities for developing spatialization
structures, in particular a more elaborate exploration of my dual conception
of movement IN space together with movement OF space. Following the
trajectories of the spatial motion is very much like concentrating on the
multiple voices in a contrapuntal work; but it is my sense that there is far
greater involvement by virtue of the fact that the musical linearity is
actually occurring physically around the listener, it is no longer a static
experience (the musical lines all coming from the same point in space).
It was immensely satisfying to compose for the viola: its timbral qualities
vary from a more intense variation on the violin sound in the upper register
to the absolutely unique quality in its lowest register. As such, designing
electronic sounds for the viola was a fascinating challenge. And having
worked on recent pieces (Soundings n. 2a for percussive sounds, Soundings
n.3 for guitar) where the articulation of the principal instruments are made
up of hits, points and plucks, it was both a relief and a pleasure to be able to
compose for an instrument that can sustain a note for an arbitrary length of
time and even produce a continuous crescendo or diminuendo.
The title of this series of pieces, Soundings in Pure Duration, comes from a
phrase of Henri Bergson in one of his essays on Time; the word in French
for "Soundings" means only (something like) "inquiries" or "plumbing the
depths", which it shares with English. French lacks the play on the
word Soundings that we have in English (you might say it loses something
in the original), and so it seems to me a perfect description of my approach
to electronic music.
— J. D.
¨

James Dashow has had commissions, awards and grants from the
Bourges International Festival of Experimental Music, the Guggenheim
Memorial Foundation, Linz Ars Electronica Festival, the Fromm Foundation,
the Biennale di Venezia, the USA National Endowment for the Arts, RAI
(Italian National Radio), the American Academy and Institute of Arts and
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Letters, the Rockefeller Foundation, Il Cantiere Internazionale d'Arte
(Montepulciano, Italy), the Koussevitzky Foundation, Prague Musica Nova,
and the Harvard Musical Association of Boston. In 2000, he was awarded
the prestigious Prix Magistere at the 30th Festival International de Musique
et d'Art Sonore Electroacoustiques in Bourges.
A pioneer in the field of computer music, Dashow was
one of the founders of the Centro di Sonologia
Computazionale at the University of Padova, where he
composed the first works of computer music in Italy; he
has taught at MIT, Princeton University, the Centro para
la Difusion di Musica Contemporanea in Madrid and the
Musica Viva Festival in Lisbon; he was invited by the
Conservatorio di Musica Benedetto Marcello in Venezia
to teach an intensive series of workshop/masterclasses in digital sound
synthesis techniques applied in particular to compositional practices, and
to various aspects of the spatialization of sound.
In 2011, Dashow was presented with the distinguished career award "Il
CEMAT per la Musica" from the Federazione CEMAT (Roma) for his
outstanding contributions to electronic music.
He was composer in residence at the 12th Florida Electroacoustic Music
Festival, and he continues to lecture and conduct master-classes extensively
in the U.S. and Europe. Recent engagements have taken him to Cracow, Den
Haag, Cosenza, Trento, New York, Rutgers University, Edinburgh, Aberdeen,
Huddersfield, Sheffield, Chicago, Boston, Universities of Iowa and Maryland,
and Washington D.C.
Dashow served as the first vice-president of the International Computer
Music Association, and was for many years the producer of the radio
program "Il Forum Internazionale di Musica Contemporanea" for Italian
National Radio. He has written theoretical and analytical articles for
Perspectives of New Music, the Computer Music Journal, La Musica, and
Interface, and is the author of the MUSIC30 language for digital sound
synthesis. He was the subject of an extended interview published in the
Computer Music Journal (Summer, 2003). His music has been recorded on
WERGO (Mainz), Capstone Records (New York), Neuma (Boston), RCA-BMG
(Roma), ProViva (Munich), Scarlatti Classica (Roma), CRI (New York),
BVHAAST (Amsterdam) and Pan (Roma).
Dashow makes his home in the Sabine Hills north of Rome. Further
information and downloadable software relative to the composer's Dyad
System and MUSIC30 are available at jamesdashow.net.
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Glow within (2018) by Maija Hynninen
for flute and bass clarinet
World premiere; Earplay commission
For me the very low and soft bass clarinet pitches seem to gain a glow, an
aura from the high overtones that emerge from them. Together with the
chords played by the flute, they are at the same time intense and fragile —
they seem to glow from within. I wanted to build a chorale out of these
elements, a moment where the music flows slowly and peacefully. This is
the heart of the piece. A moment for the thought to rest at ease. All around
the music builds on fuzzy textures that are full of movement yet not going
anywhere. Fragmented breath with a slight vocal quality moves towards
longer lines as if wanting to say something, but no words come out.
— M. H.
¨

Maija Hynninen — composer and sound artist — is

working in the areas of concert music, electronic
instrument design and multidisciplinary performances.
The essence of her music builds on the unique moments
where the parameters of this world are slightly altered
to allow a glimpse of another reality to be present. It can
be a moment where the timbre of purely acoustical
writing gives surprising results or when electronics project sounds into
another domain, another space and reality.
She entered the Sibelius Academy in 2003 (M.Mus. 2011) to study with
Paavo Heininen while also working for a violin diploma at the Norwegian
Academy of Music. The studies in electronics continued at IRCAM Cursus
2012–13. She is currently Ph.D. Candidate at UC Berkeley, with Franck
Bedrossian, Ken Ueno, Edmund Campion, and Cindy Cox as her professors.
She is also earning a Ph.D. in electro-acoustic music in Sibelius Academy.
She was amongst the finalists in Feeding Music composition competition
organised by Divertimento Ensemble and EXPO Milan. Her music has been
presented and commissioned by YLE (Finnish Broadcasting Company),
Helsinki Chamber Choir, Avanti! Chamber Orchestra, the International Maj
Lind piano competition, Camilla Hoitenga and Eija Kankaanranta, among
others.
[Photo: Maarit Kytöharju 2017]

¨
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Sagittarius (2015) by Vera Ivanova
for flute, clarinet, violin, cello, and piano
The Sagittarius was commissioned by the 2015 Soundways Festival in Saint
Petersburg, Russia. It is in essence variations on Karlheinz
Stockhausen's Sagittarius from his Zodiac (Tierkreis, 12 short movements
written originally for a music box set of 12 zodiac signs), an openinstrumentation work that can be played in any version by any ensemble or
soloist. When I was asked to write a piece based on Sagittarius, I had an
idea to use as a framework for its form and instrumentation the pattern of
alternating meters found in the original piece (5/4, 6/4, 7/4, 4/4, 3/4, 1/4,
2/4, 8/4). This metric pattern is retained in each variation (except for the
aleatoric one), and the instrumentation/density of chords in each variation
matches the upper number of the meter. This work can be paired in
performance with the original piece by Stockhausen, to show its direct
connection.
— V. I.
¨

The compositions of Vera Ivanova have been
described as "humanistic and deeply felt works..." (John
Bilotta, Society of Composers, Inc.). While in her
early Fantasy-Toccata (2003) for violin and piano "the
humor takes on a harder, sardonic edge recalling the
composer’s roots in the work of Shostakovich and
Schnittke" (Ted Ayala, Crescenta Valley Weekly), in her
later Three Studies in Uneven Meters for piano (2011) "the
greatest power of her brief, angular, crystalline music lies in its power to
provoke the gods of symmetry" (Laurence Vittes, Lark Gallery Online Blog).
Ms. Ivanova graduated from the Moscow Conservatory, Guildhall School of
Music and Drama in London, and the Eastman School of Music (Ph.D. in
Composition). She is currently an Associate Professor of Music at Chapman
University.
Ms. Ivanova is a recipient of the Sproull Fellowship (Eastman), the Gwyn
Ellis Bequest Scholarship (Guildhall), 3rd Prize at the 8th International
Mozart Competition, 1st Prize (Category A) at International Contest of
Acousmatic Compositions Métamorphoses 2004 (Belgium), ASCAP Morton
Gould Young Composers Award, André Chevillion-Yvonne Bonnaud
Composition Prize (8th International Piano Competition at Orleans,
France), Special Award from Yvar Mikhashoff Trust for New Music,
Staunton Music Festival commission, and Boston Contempo Music Festival
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award. She is a winner of the 2013 Athena Festival Chamber Competition
and 2013 Earplay Donald Aird Composition Competition. Her works have
been performed worldwide. Her music is available in print from Universal
Edition, SCI Journal of Music Scores (vol. 45); on CD from Ablaze Records,
Quartz Music, Ltd., Musiques & Recherches (Métamorphoses 2004), Centaur
Records (CRC 3056), and on her website veraivanova.com.
¨

Aeropittura (2017) by Daniel Godsil
for flute, viola, cello, and piano
2017 Earplay Donald Aird Composers Competition winner
In 2014 I attended an exhibition of Italian Futurist art at the Guggenheim
Museum in New York. I was particularly inspired by the Aeropittura, or
"aeropainting", on display. In the spirit of the Futurists’ celebration of
technology, these paintings used the excitement and perspectives offered
by powered flight as new subject matter for their works. When composing
this work, I used one of the many manifestos churned out by the Futurists
as a guide, but one for poetry: the Manifesto dell’Aeropoesia of Futurist
founder F.T. Marinetti. In it, he lists 22 qualities that a successful
"aeropoem" should have, of which I used several. It should be detached,
light, and celestial; evoke clouds, fog, and other atmospheric phenomena;
evoke the propeller's rotation and the throb of the motor; and generate
surprise.
— D. G.
¨

Born and raised in central Illinois, Daniel Godsil (b.
1982) is a composer of chamber, orchestral, vocal,
electronic, and film music, currently pursuing his Ph.D.
in Composition and Theory at the University of
California, Davis. He holds an MFA in Music Composition
from the Vermont College of Fine Arts, where he studied
with John Fitz Rogers, John Mallia, and Jonathan Bailey
Holland. He also holds a BM in Music Composition from
Webster University.
His music, which has been described by San Francisco Classical Voice as
having an "intense dramatic narrative", draws from such eclectic influences
as rock and heavy metal, science-fiction, and Brutalist architecture.
Notable ensemble performers include Talujon Percussion, the Metropolitan
Orchestra of Saint Louis, the University Symphony Orchestra at California
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State University, Fullerton, the Knox-Galesburg Symphony, Lineage
Percussion, the Secret String Quartet, and the Nova Singers, among many
others. Recent film scores include the PBS documentary Boxcar People, Man
Ray’s 1926 silent film Emak-Bakia, and the feature film H.G. Welles’ The First
Men In The Moon. Godsil was twice a finalist in The American Prize
Composition Competition (in 2013 and 2014), and was a finalist in the 2014
Red Note New Music Festival Composition Competition. His Quintet for
Woodwinds won first prize in the 2004 Fisher Young Composer’s
Competition. His choral works are published by Alliance Music Publishing
and NoteNova Publishing.
Godsil has also been active as an educator, conductor, and performer in the
central Illinois area, Knox College, Monmouth College, and Carl Sandburg
College. At Knox College, he directed the New Music Ensemble, Wind
Ensemble, Chamber Ensemble, and Men’s Chorus. He has also held posts as
choral accompanist and collaborative pianist, and served as Music Director
and Organist at Grace Episcopal Church in Galesburg, IL.
¨

Kleinen doch emsigen (2013-2017) by Richard Festinger
for flute, clarinet, violin, viola, and cello
Earplay commission

Of the many extraordinary qualities of the music of J.S. Bach, his skill at text
setting is often overlooked. The well-known cantata Jesu der du meine
Seele includes a lovely duet for soprano and alto whose first line, "Wir eilen
mit schwachen doch emsigen Schritten", roughly translates as "We hasten
with fragile but diligent steps". Bach brilliantly illustrates the
congregation's small steps with the smallest of melodic distances, circuitous
step-wise turning motions that gradually ascend the scale. I realized at a
certain point during the composition of this quintet for Earplay that the
main idea follows, in the abstract, a similar trajectory — the smallest of
melodic motions are combined in succession in a gradually ascending
schema, and this is the source of the title Kleinen doch emsigen: "small but
diligent". The piece begins with a long, spacious, and introspective solo by
the cello, who, coming full circle, is joined by the viola, and then the violin in
turn, in such a way that the three instruments seem as though a single voice
with added resonances. As the opening music reaches a climax, the flute and
clarinet enter as obbligato, ornamental voices. The piece unfolds, in a loose
sense, as varied elaborations on the cantus and counterpoint of the opening
cello soliloquy and subsequent duet with the viola.
— R. F.
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¨

Composer Richard Festinger has achieved
international recognition for his extensive catalogue of
vocal and instrumental compositions. Writing for the
2011 Tanglewood Festival of Contemporary Music,
Frank J. Oteri describes Festinger’s music as "notable for
its combination of propulsive energy with an
impeccable sense of poise and balance." Since 1990 he
has been a professor of composition at San Francisco State University,
where he is also Artistic Director of the Morrison Artists chamber music
series. Before turning to composing, he led his own groups as a jazz
performer. Festinger received M.A. and Ph.D. degrees in composition from
the University of California, Berkeley, and in the mid-1980’s was one of the
co-founders of Earplay. His music is published by C.F. Peters Corporation
and Wildcat Canyon Press. His works have been recorded for the Centaur,
Bridge, CRI and CRS labels. He has received major awards and commissions
from the Jerome Foundation, the Fromm Foundation at Harvard University,
the Koussevitzky Foundation in the Library of Congress, the National
Endowment for the Arts, the Aaron Copland Fund for Music, the Argosy
Foundation, the Barlow Foundation, the Mary Flagler Cary Trust, the Pew
Charitable Trust, the Philadelphia Music Project, Meet the Composer, the
American Music Center, and the American Composers Forum. He is a
recipient of the George Ladd Grand Prix de Paris, and has received both the
Walter Hinrichsen Award and an Academy Award from the American
Academy of Arts and Letters. His website is www.rafestinger.com.
¨

Earplayers
In addition to being a member of Earplay, Terrie
Baune (violin) is co-concertmaster of the OaklandEast Bay Symphony, concertmaster of the North State
Symphony, and a former member of the Empyrean
Ensemble. Her professional credits include
concertmaster positions with the Women’s
Philharmonic, Fresno Philharmonic, Santa Cruz
County Symphony, and Rohnert Park Symphony. A
member of the National Symphony Orchestra for four years, she also spent
two years as a member of the Auckland Philharmonia Orchestra of New
Zealand, where she toured and recorded for Radio New Zealand with the
Gabrielli Trio and performed with the New Zealand Symphony Orchestra.
11

¨

Tod Brody (flutes) has been Earplay's flutist since
1996. He serves in a similar capacity with Northern
California new music groups Eco Ensemble, San
Francisco Contemporary Music Players, and Empyrean
Ensemble, and has enjoyed an extensive career that has
included performances of numerous world premieres
and many recordings. He is also principal flutist of the
San Francisco Chamber Orchestra, the Sacramento
Opera, and the California Musical Theater, and makes frequent appearances
with the San Francisco Opera and San Francisco Ballet orchestras, and in
other chamber and orchestral settings throughout the Bay Area.
In addition to his career as a performer, Tod has, for many years, served in
leadership positions with music organizations. He has served as Executive
Director of the San Francisco Bay Area Chapter of the American Composers
Forum, and as the first Executive Director of the contemporary opera
company Opera Parallèle. Since 2016, he has been Executive Director of the
Marin Symphony.
¨

“… One cannot resist the charm, energy and allégresse that
was displayed on the podium by Mary Chun.” — Le Figaro,
Paris

A fierce advocate of new work, Mary Chun
(conductor) has worked with many composers such
as John Adams, Olivier Messiaen, Libby Larsen,
William Kraft, and Tan Dun, to name a few. At the
invitation of composer John Adams, she conducted the Finnish chamber
orchestra Avanti! in the Paris, Hamburg and Montreal premiere
performances of his chamber opera Ceiling/Sky to critical acclaim.
Passionate about new lyric collaborations, she has music-directed a number
of world premieres, including Libby Larsen’s opera, Every Man Jack;
Mexican-American composer Guillermo Galindo’s Decreation: Fight
Cherries, a multi-media experimental portrait of the brief life of the brilliant
French philosopher Simone Weil; Carla Lucero’s Wuornos, the tragic true
tale of the notorious female serial killer; and Joseph Graves’ and Mort
Garson’s Revoco.
Recently named Music Director for SEVENAGES Investment Company, the
Beijing/Shanghai-based production company that produces blockbuster
Broadway musicals in Mandarin translation, Mary’s work as Music Director
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can be heard in the popular Man of La Mancha production that continues to
tour in over 50 cities across China. Upcoming, Mary is slated to music direct
a new production of Rodgers and Hammerstein's Cinderella, opening in
Shanghai this May.
Closer to home, she has worked with West Edge Opera, where she
conducted Thomas Ades' controversial opera Powder Her Face to
international critical acclaim. Other conducting engagements include opera
tours with the Kosice Opera throughout Germany, Switzerland and Austria
in addition to concerts in Belgium and the Czech Republic. She has also been
invited to conduct the Hawaii Opera Theater, Lyric Opera of Cleveland,
Opera Idaho, Texas Shakespeare Festival, Ballet San Joaquin, West Bay
Opera, Pacific Repertory Opera, and the Mendocino Music Festival. As
Resident Music Director for Cinnabar Opera Theater, Mary has recently
received a nomination for 2017 Best Music Director by the Bay Area
Theater Critics Circle.
¨

Peter Josheff has been on the front lines of the
northern California new music scene for more than
thirty years as a composer and clarinetist. He is a
founding member of Earplay and of Sonic Harvest, and
is a core member of the San Francisco Contemporary
Music Players, the Empyrean Ensemble (UC Davis), and
the Eco Ensemble (UC Berkeley). He performs
frequently with Opera Parallèle and the San Francisco
Chamber Orchestra, and has worked with many other
groups including Other Minds, West Edge Opera, Melody of China, the Ives
Collective, Mills College Contemporary Performance Ensemble, the Paul
Dresher Ensemble, and Composers, Inc. He has appeared on numerous
recordings on the Albany, Bridge, Centaur, Innova, Arabesque, CRI,
Rastascan, Tazdik, and Electra record labels.
He has composed instrumental and vocal music, opera and pop songs, as
well as music for dance and theater. His music has been performed by the
San Francisco Chamber Orchestra, the Farallon Quintet, the Laurel
Ensemble, the Bernal Hill Players, Earplay, Sonic Harvest, the Empyrean
Ensemble, Melody of China, Goat Hall Productions, and many individual
performers. His recent works include: September (2017) for solo
violin; Dream Spaces & Recurring Nightmares (2017) for piano and spoken
voice, written for and premiered by pianist Kate Campbell; and The Dream
Mechanic(2016), for woman’s spoken voice, tenor, and chamber orchestra,
commissioned by and premiered by the San Francisco Chamber Orchestra.
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¨

A native of Washington D.C., Thalia Moore (cello)
began her cello studies with Robert Hofmekler, and
after only 5 years of study appeared as soloist with the
National Symphony Orchestra of Washington at the
Kennedy Center Concert Hall. She attended the
Juilliard School of Music as a student of Lynn Harrell.
Ms. Moore has been Associate Principal Cellist of the San Francisco Opera
Orchestra since 1982 and a member of the San Francisco Ballet Orchestra
since 1989. Moore has been a member of the Empyrean ensemble since
1999 and has made recordings with the group of works by Davidovsky,
Niederberger, Bauer, and Rakowski. As a member of Earplay, she has
participated in numerous recordings and premieres, including the
American premiere of Shintaro Imai’s La Lutte Bleue for cello and
electronics.
¨

Ellen Ruth Rose (viola) enjoys a varied career as a

soloist, ensemble musician and teacher with a strong
interest in the music of our times. She is a member of
Eco Ensemble, Empyrean Ensemble, and Earplay. She
has worked extensively throughout Europe and has
performed as soloist with many ensembles and at many
festivals. She has appeared on numerous recordings, including a CD of the
chamber music of German composer Caspar Johannes Walter — featuring
several pieces written for her — which won the 1998 German Recording
Critics new music prize.
Over the past several years she has collaborated with and premiered works
by numerous Northern California composers, including Kurt Rohde,
Edmund Campion, Aaron Einbond, Mark Winges, John MacCallum, Mauricio
Rodriguez, Cindy Cox, Mei-Fang Lin, Robert Coburn, and Linda Bouchard. In
2003 she created, organized and directed Violafest!, a four-concert festival
at UC Davis celebrating the viola in solos and chamber music new and old,
including premieres of pieces by Yu-Hui Chang and Laurie San Martin.
Rose holds an M.Mus. in viola performance from the Juilliard School, an
artist diploma from the Northwest German Music Academy in Detmold,
Germany and a B.A. with honors in English and American history and
literature from Harvard University. Her viola teachers have included Heidi
Castleman, Nobuko Imai, Marcus Thompson, and Karen Tuttle. She is on
the instrumental faculty at UC Davis and UC Berkeley and has taught at the
University of the Pacific, the Humboldt Chamber Music Workshop, and the
Sequoia Chamber Music Workshop.
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¨

Brenda Tom (piano) has performed as a soloist
with the SF Chamber Orchestra, the California
Symphony, the Pittsburgh Ballet Orchestra, I Solisti di
Oakland, the Sacramento Symphony, the Fort Collins
Symphony, the Diablo Symphony, the Sacramento
Ballet Orchestra, and the San Francisco Ballet
Orchestra. She has recorded with PianoDisc, China
Recording Company, Klavier Records, V’tae Records, and IMG Media. She
has served as principal pianist with the Sacramento Symphony, Symphony
Silicon Valley, San Jose Chamber Orchestra, Monterey Symphony, and Santa
Cruz Symphony, and has performed with the Sacramento Chamber Music
Association, MusicNow, Chamber Music/West, the Cabrillo Festival, the
Festival of New American Music, Music in the Mountains, Music From Bear
Valley, and the Hidden Valley Music Festival. Ms. Tom graduated from the
San Francisco Conservatory of Music, where she studied with Beatrice
Beauregard and Mack McCray.
¨

Support Earplay
Send email to earplay@earplay.org to join our mailing list. And please
consider supporting the cause of new music with a generous donation! Mail
your tax-deductible check to:
Earplay
560 29th Street
San Francisco, CA 94131-2239
or click on the Donate tab at earplay.org to donate via PayPal. Earplay is a
501(c)(3) nonprofit organization.
If you start your Amazon shopping at smile.amazon.com and designate
Earplay as your charity of choice, Amazon will contribute a percentage of
your purchase to Earplay.
¨
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Guest Artist
Violist Julie Michael strives to bring the same spirit
of sincerity to the performance of music of all eras. A
native of Columbus, Ohio, she can be heard performing
with a variety of Bay Area ensembles ranging from
sfSound to the San Francisco Chamber Orchestra. Her
passion for new music has led her to collaborate with
many composers, to participate in the Montreal
Contemporary Music Lab, and to teach a course on
contemporary chamber music at McGill University. As violist of Amaranth
Quartet, Julie has held residencies at the Banff Centre, New Music on the
Point, and Lake Tahoe Music Festival. Julie holds degrees from the
University of Michigan and McGill University.
¨

Staff
With nearly 30 years of administration experience, Lori Zook (Executive
Director) has worked with non-profit arts organizations since 1991, and
has held management level positions – with an emphasis on fundraising –
since 1998. Most recently, she was a Development Manager at Quinn
Associates, a firm serving small to mid-sized non-profit organizations
throughout the Bay Area, where she assisted multiple clients with grant
writing, grants management, prospect research, and strategic planning.
While there, she raised millions of dollars for her clients, which included
presenters, music ensembles, dance companies, arts education providers,
and complex public-private partnership organizations. She served as the
executive director of Oakland Opera Theater from 1998-2005, and during
her tenure, the company expanded its season, developed an administrative
infrastructure, experienced substantial audience growth, and successfully
began fundraising. She also co-founded the company's venue, the Oakland
Metro in 2001. Lori served on the City of Oakland’s Cultural Affairs
Commission and was Acting Chair of that body. Under her leadership, the
commission became participants in the Oakland Partnership and the East
Bay Cultural Corridor project, the latter involving a four-city partnership to
develop marketing strategies. She has served on arts funding panels for the
City of Oakland and the Arts Council of Silicon Valley, and has been involved
in several arts initiatives, including ArtVote, Spokes of a Hub, and the
Illuminated Corridor.
¨
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Donors
Earplay sincerely thanks its donors for their generosity and for their continued belief in the
importance of the creation and performance of intriguing new music. Please join us by giving
whatever you can, we can’t do it without you!
$10,000 +
William & Flora Hewlett Foundation
San Francisco Grants for the Arts

Tod Brody
Chen Yi & Long Zhou
Winnie & Wayne Chun
Adam Frey
Melanie Gong
Karen Gottlieb
Ellinor Hagedorn
Sherry Hsi
Jeremy Knight
Joan Huang & William Kraft
Lisa Lai
Antoinette Kuhry & Thomas Haeuser
Daniel P. Scharlin
William Schottstaedt
Aislinn Scofield
Anne Steele
Olly Wilson
Lori Zook

$5,000 +
The Ann and Gordon Getty Foundation
Lawrence Russo
$1,000 +
Mary Chun
Richard Festinger
Patricia Glasow
Barbara Imbrie
Sally & Phil Kipper
May Luke
Bari & Stephen Ness
Joan & Arthur Rose
Laura Rosenberg
Thomas J. White
The Zellerbach Family Foundation

Other generous donors:
Katherine Brody
Ann Callaway
Christopher Concolino
Lori Dobbins
Violet & Douglas Gong
Ellen Harrison
Marilyn Mercur
Patricia Moy
Wendy Niles
Sandra and Leonard Rosenberg
Eric Sawyer
Michael Sharp
Jeffrey & Jean Stadelman

$500 +
Brooke Aird
Samela Aird Beasom & Mark Beasom
Raymond & Mary Chun
In honor & memory of Louise & Frank
Haiman
Rosalie Lowe
Ellen R. Rose & Mark Haiman
$100 +
Mark Applebaum
Mel Bachmeier
Norman Bookstein
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Special Thanks
Bruce Christian Bennett
Berkeley Chamber Arts
Richard Festinger
Sally and Philip Kipper
Carla Lucero
Piedmont Piano
Ellen Ruth Rose

Karen Rosenak
Lawrence Russo
Les Thaler
Brenda Tom
UC Davis Dept. of Music
Michael Yano
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Earplay CDs
Earplay has recorded six audio CDs. Most are available at amazon.com.
•
•
•
•

Earplay (1996) [Centaur CRC 2274]
Cindy Cox: Columba Aspexit (2002) [New Worlds 886]
Cindy Cox: Nature Is (2007) [Albany Troy 955]
Richard Festinger: tapestries / trionometry / string quartet / twinning
(1999) [CRI 832]
• William Kraft: Vintage Renaissance and Beyond (2010)
[Albany Troy 1157]
• Jorge Liderman: Waking Dances (2004) [Bridge 9150]

¨

¨
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About Earplay

Mission statement:
nurtures new chamber music, linking audiences, performers, and
composers through concerts, commissions, and recordings of the finest
music of our time.
Founded in 1985 by a consortium of composers and musicians, Earplay is dedicated to the
performance of new chamber music. Earplay offers audiences a unique opportunity to hear
eloquent, vivid performances of some of today’s finest chamber music.
Earplay has performed over 500 works by more than 300 composers in its 32-year history,
including over 140 world premieres and more than 80 new works commissioned by the
ensemble. This season will reinforce Earplay’s unwavering track record of presenting
exceptional music in the 21st century.
Concerts feature the Earplayers, a group of artists who have developed a lyrical and ferocious
style. Mary Chun conducts the Earplayers, all outstanding Bay Area musicians: Tod
Brody, flute and piccolo; Peter Josheff, clarinet and bass clarinet; Terrie Baune, violin; Ellen
Ruth Rose, viola; Thalia Moore, cello; and Brenda Tom, piano.
Individual donations are vital to Earplay’s success, and we greatly appreciate your generosity!
Visit our website earplay.org to make a tax-deductible donation, or make a donation tonight.
Together we can keep the music coming!
Earplay
560 29th Street
San Francisco, CA 94131-2239
Email: earplay@earplay.org
Web: earplay.org
Earplay New Chamber Music
@EarplayNewMusic
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Earplay’s 2018 Season in San Francisco:
music without beginning or end
Concerts at 7:30 p.m.
Pre-concert talks at 6:45 p.m.

Concert 1: A Delicate Arrangement of Sounds
Monday, February 5, 2018
at Atrium Theater / Wilsey Center
War Memorial Veterans Building (4th floor)
401 Van Ness Avenue, San Francisco
Franck Bedrossian: I’m nobody! Who are you? *†
Bruce Christian Bennett: Small Art
Richard Festinger: The Coming of Age ***
Helen Grime: Three Whistler Miniatures

Concert 2: Magnetic Commentaries

Monday, March 19, 2018
at Atrium Theater / Wilsey Center
War Memorial Veterans Building (4th floor)
401 Van Ness Avenue, San Francisco
James Dashow: Soundings in Pure Duration n.4 ***
Richard Festinger: Kleinen doch emsigen †
Daniel Godsil: Aeropittura ††
Maija Hynninen: Glow within *
Vera Ivanova: Sagittarius

Concert 3: The Way Things Go

Monday, April 30, 2017
at Herbst Theatre
War Memorial Veterans Building (main floor)
401 Van Ness Avenue, San Francisco
Turgut Erçetin: Resonances (b): Tella **
Richard Festinger: The Way Things Go ***
Pablo Ortiz: and all the phonies go mad with joy **
Mark Winges: Night-Voiced *
John Yu: new work *†
* World premiere
** US premiere
*** West Coast premiere
† Earplay commission
†† 2017 Aird prize

Earplay
560 29th Street
San Francisco, CA 94131
Email: earplay@earplay.org
Web: earplay.org

